© MUSICAL LANGUAGE

CLEFF - Writen on the Staff at the Leglnning af eack lne of nuszic,

_—& The TREBLE Clcif is the higher notea.

% The BASS Cleif is the Tawer nples.

All Orum music ie writlen an the Bass Cledf.

a8 & different line or space, The commonesl nolation,

Each dnim part h
R is as lollows:

= Share drirm
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= Basz drum

= Cymbal
pDaR  RLCPCAT BEPEAT SIGNS

STAFF -
5 lines and £ epaces LINE PREVIOUS Repeat (nusic between siyn
- fan, |
- T ~ -
MEASUITE o7 RAR

TIME SIGNATURE - The time sigrature at the keglnning of a plece of music
tellg you the time In which the piece [a written. B consists of two figures, one
shove the other, the bottem figure signifying the valuc of the nete which is the
un#t of time, and the wp figure the puiber of such unite in each bar,

s s | quarler or crotchet nutes in each bar. Also called COMMOMN TIME and
—H— ludicated by the letter G at the begipning of the picce of music.

—3— 3 yuarter ur crotchet notes in cach bar.
Sumetiimes called Waliz Time.

—2 2 quartcr or crotchet notes in each bar.

o] efghth ur guaver nofes in cach bar.

———

NOTE =- Mnsg Drum Corps beats are writlen in i tine, although
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svoied and (NRIC Lune Faiucd

The range of notes and their relative values may be set out as follows, 2s
they waukl appear in Common Time:

whole note {semi-breve)
Lalf note (minim)

guarter note {crotchet)

eiglth note (quaver)

sixleenth note (semi-quaver)

.00, o
thirty-second note (demisemi-quayer) ﬂ JJ o J J wee wae J

A grace note f3 a note wilhout specific time value played very softly just

belose a proper hute: f_)

Resly
A aest means sllenee. For gach note fhere exisls a rest ol vyuivalent value.
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* Whaole nole Hall nale Quarsler nole Figlhih note Sixleenth note Thisty-second not
[Sensi-Dieve) {Minim} {Crotehet) {Quaver) (Semi-quaver) {(Demisemi-quaver
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* e whole pote rest is also used Lo siww ane complele bay of silence F"x_‘—a ireespective ol the
numbes al beatls in (e bar. — =

(#) Quarter-noie (crotehet} resl
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DYNAMICS -

These signs on a piece of music indicate how the particular note or passage
iz to be played.

CRESCENDO. Gradually louder.

. DECRLESCENUO. Gradually softer.

A ACCENT. Play the note a little louder,

2 PIANISSIMO. Very softly.

7 PIANO. Solfily.

Py MEZZ0 PIAND. Moderately sofily.
il MEZZ0 FORTL. Moderately loudly.
. FORTE. Lowdly.

' FORTISSIMO, Very loudly.
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l ENCINGS

1 Play tna firat ending the firat time, Then repeal {he
: same musle, skip tha first andlng, and play the

: = E | apcond anding.

A& tiw le & clervad line thet connects bwo notas.
Held thé nate for the combined value of the
two noies.

PICK-UP NOTES | -

FLAM

Mobta o rolas that eome balors thea flest Tull
measure of 2 pleca, [You will first use pich-up
noies on page 21.)

RIGHT HAND FLAM | LEFTHAND FLAM |

DOTTED
QUARTER NOTE

A dot after 8 mote adds
half the vales of the na

ter.
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LA
The left stick strikes just before Tha right stick hlnrms just before
the right, a5 Hsaying 7" LAM™ | the left, as if saying “F" LAM" [

T
et

14 beata

Pley with a full voluma.

Play with a 2cft valuma,

THE ROLL-OFF.

THE 5-PACE ROLL.

THE “*TW0O THREES."'




The Long Roll

The Long Roll Is the foundation of ali drumming and & produced by alternating double strokes of each hand. The
Long Roll may be started by cither the right or left sick, and must be saried slowly, aceelerated gradually w »
rapid a speed as pawsble and then gradually dowed down to the starting 1pecd.

HRLLERLLRRLELRRLL ARLLARLLERLLRRARLL

Graduslly fuster Gradually slowsr

\ LLERLLRARLLAALLRAR LLEALLRRALLARLLRR

Gradually faatep draduslly slower

In order that a sound Joundation te laid Tor the closcd rolf, both strekes of the doulle stroke should be produced
exactly slike. Good drumming will sexult saly if the Jong ol is practiced daily at the start of euch practice petiod,

HHYTHM S8TUDIES

RL R L R L ete.

MARCHING ALONG
L R LR L R etc.

12 34 t2 34

MERRILY WE ROLL ALONG
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5 bequence One
Beat One
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Beat Four
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3 {Sequence Two
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Beat One
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Beat Four
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Sequence Three

Beat One 2 » 3 ls
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Sequence Three

Beat Tour
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Beat One
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Beat I'our
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Beat One 2 y 3

Beat Two
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Beat Tour
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THE RIGIIT HAND GRIY

Again, Inilnwing our theory of 3 natural 1elaxed grip.
let the right arm kang at yaer side in a selaxed position
Maote the cutl o! the fingess

Malntalning this same position of hand. flogers. and
wrrise, raise che e if vowerer fo puek g an obiect
ull of & tabls You will natz the baclk of the hrnd will he
strzight wp sed ju lie widl tee avn Tingees eaintain
their nodurced ened an wheo ot (e side of e budy,

Fig. &

\ll'\'f’ ;I("'I-I“:_-’ ;lvl!( Ill" |]|l' }-lil'k R ”"ZII Wl"ll(l .'Ill')‘
rounrd object. Neote that vou grip the stick between the
thewb and Lrst finger, 'This ix owz basic gop for the
Ii;|fll hard T'he seeomd, Hhindand it fingere ooel nalaral-
ly around the stick sx 1o Diguee .

The chumb and first ﬁr:g-'r act as 2 hinge oc fulerum
at which point the slick is wore or less bulanced. The
moetor ue pawer Torce for contral of che arick i3 a cont-
bination of finqer, weist, aad arm actlon. The second and
third fugsrs which are curled atound the stick piovide
thia torce. Figure Y flusuatez the right Land turned aver
to show the paziticn of the fingrrs.

Higure 19 dlustietes the corres! poution of the right
hand on the practice. pa:l. The bead ol the stick rests in
Ure ceserze of the pacl. The arm and wrist are away [rom
the Jualy Tor [ezdom of movement, Tae lingers curl Jightly
azound the stick with stick Leing helo hecween thuub and
lirss finger.

Fi. L1

Tigure 11 illestrares hoth sticks on the pad, Notz the
anyly of the avus, away from the bedy in a asture] and
relaxed position. Also nale the angle of the sticks snd how
close logether the bead of the = re. when playing.

~

This is co insuee metforzoly of Wwue and Lespanss

Now that we have coversd both the Lef* and Tght
IHaad Geips. Jat me once again paint out the hapoastance
of & Nh'l{flli‘.l. mnd RELAXEL g:iop uis always batier
ta fallow and develop what pature kos provided in our
physical maksup rather thar to work againse @t with a
:r.un;.n-.c[. unoetural grep.

Study these pages over ofler wnll you heve com-
pletely mastered the grip, Stedy the way vou s holding
the sricks frequently lo enmpess with the ligures asove.



LESSON 1

DEVELOPING TIIE
r‘r)“(l'-"

et ns nove

PROPER STROKE

ng Lo pres vilezsd anmer of holding th
!:(urh' the prooer ctrecden Ls

plaving the

drom. In the fellowing zzrics ot photageaphs i shown
the corrzet attack zod foliav-thzonnh of a single ztealoe,
Stedy each phata carefully nating the position of the sem.

wrerst, and
Ful at rhiz

e L

k. A mirror before vou wauld be very hel

Wote: tt should e unclersinod thiat the mations

as precembed in the following photepraphs ace

for developing the proper stick acucn They are
vaed a: a besie sludy al vsey slow eapoes, They
Eype vl stweke is ol wsed i 1 " the
Rudiments You natavally cannn® raize the sricks

to this exagperatad height when playing a stanc-

3
i drum part.

THE LEI"EF 1IAND STRORE

Helding b stick a2 poeseribed mevieusly, |,x|m_._ the
tip s the center of Lhie pad ax shawe Figise 15, Starul
erect aud direetly in front of the pad. Slawly life th.‘ stick
from rhe slhow whll. cantaining a securs but relesed
qup with the Fagers. Aoo and wiist alse teaein evlaxed
Krep tip of stick over pad. Wost bends slightly on.che
up struke, Mugure 16

,J'

We have naw arvived ar the high painr af the up.
struke, rjq.u: 17. Mule that tp of stick bas beeo tesed

¥ ]7:!]. 15

Fig. 1%

upwands and Is ghove the wrise, arm bronght il sile
and palm tuened np e peeparation for cthe down-stroke
Keeoing tp al s over centrr of pad, hegtn the dowsn-
strozr. Figume | |..Jsl.u' ca the widpoint in ke down
stroke. Nnfe that the Lp 18 beginoing to ovartake the
Aard and arw in the's downward travel

Camplete the down-stroke ar "adtack” witl o dzeided
snap of the wrist brivgling the tip smastly ioto contact with
center of pad Do net allizw ui: |. (n ‘I|.||w Pl mcee than
ance. Note the pascc wrist, arm and stick abfer con-
p]ur‘lu,‘, the stiake, P:gur.‘ 19,

Ing 20 Ly, 21 Ly
THE RIGIIT ITAND STROKIE
Holding the stk et paescobed manaes foe Ue

ri th hand, place fip in ceater of p:);l ay shown tn Figure
20 Stick chould leel ke an extenaan of the haml anil
arm. Slowly life riaht hand md clbov. bending wrise
clightly downward, Figuze 21, Conttnue o caize the atirk
entl] 3 has resched the hiph proint as in Figore 22, Note
the vaturial maviaoent iv the r"m'

Neovwe erurt the downcerrnbe with 2 emanth renn fanr

22 Fig. 23 Fig. 21

of arm, wast and stick., Note chac hasdd 5 Tk level of

tip nntil just brfore the atick awileza the pad Az in the
of the left hand, the struke or setual Tattack” sheuld

ccidud suap of e wast, Do aot ullovw the stick to

e the pad wocs than ence

winuee praclice on thye coghit aod 1efC fuead =liokzs
mavement becones antural and antnmatie. Do

ol rpecd up your Jusl alizuapts in practicing the stuakes

speed will come artomatically, Cheek yuor stecks

of s mierar wekonrurre noesibls

(
until the




